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EXHIBITIONS OF THE WATER-COLOR SOCI- 
ETY AND THE ETCHING CLUB. 




GREAT deal of interesting work is 
shown at the Twenty- first Annual 
Exhibition of the American Water- 
Color Society. A striving for puri- 
ty and brilliancy of color by a few 
of the better painters, and a still 
more successful striving for gray, 
transparent, atmospheric tones by 
a few others, are marked features, as they were a year 
ago. Of the more important of the figure pieces, one of 
the most valuable is J. Alden Weir's "Preparing for 
Christmas," painted with a very free use of all the 
materials at the command of the water-colorist, and at- 
taining a great charm of atmosphere, 
solidity and gray, harmonious color. A 
lady sitting in front of a curtained win- 
dow is making a wreath of holly-leaves, 
and a little girl with her back to the 
spectator surveys (he operation critically. 
The mother's face, seen in shadow, has 
an air of grace and distinction which is 
sufficiently rare. Larger than this is 
Frederick W. Freer's " If I were Loved," 
which provokes admiration in spite of its 
absurdly sentimental theme ; the young 
lady, beautifully dressed, is sufficiently 
pretty and sympathetic to have plenty 
of lovers. "The Little Mother," by 
J. S. H. Kever, of Amsterdam, a little 
warmer in color than Mr. Freer's or Mr. 
Weir's pictures, shows two little girls in 
black, in a dusky room, the elder stoop- 
ing over her sewing, and the younger 
sitting on the floor at her feet ; equally 
admirable and tempered in tone is 
Mauve's little study of a "Man Raking." 
Winslow Homer, who has a certain 
field all to himself, is well represented, 
one of his best and most characteristic 
works hanging in the Corridor : a lumi- 
nous gray, sandy beach, its hummocks 
relieved against a sombre blue-gray sky, 
and occupied by only two figures, of 
women with a basket, put in with great 
spirit and freedom. His " Farmer's 
Boy," illustrating an old song, may be 
open to the charge of presenting agri- 
cultural labor under somewhat too glow- 
ing colors ; his studies of Florida scenery 
are equally strong and interesting with 
those he has previously exhibited. The 
colorists are led by John La Farge and 
Louis C. Tiffany ; the former exhibits an 
audacious little " Salome's Dance," a 
study for a larger composition, a por- 
trait of his landlord, the priest, Zenshin, 
at Nikko, Japan, and two or three of his 
favorite white water-lilies. Mr. Tiffany's 
largest exhibit is a scene in a glowing, 
low-ceiled temple, probably in Nomans- 
land, with a picturesque young priestess 
in very pale greenish-yellow draperies feeding some flam- 
ingoes, who make an effective group with their rich color 
and their curving necks. His Mongolian fish-vender, "In 
Chinatown, San Francisco," is as sumptuous in its tones 
as a church window, and his landscape studies, though 
somewhat quieter, are also suggestive of tropical richness. 
John Johnston sends a large study— hung too high to be 
well seen — the sombre choir of Avila Cathedral, in Spain, 
with the white draped figure of an acolyte, and a curling 
cloud of incense in the centre. By E. H. Blashfield there 
are two pictures— a " Holiday," in which the temple at- 
tendant, in a satisfactory red dress, sits on the pavement 
at the foot of a statue of Eros, and " Unveiling the 
Bride, a Souvenir of Tanagra,"in which there is somehow 
something funny in the preternaturally solemn expres- 
sions of bride and groom. C. C. Curran paints his model 



under various aspects, in his larger work smelling some 
pale roses in a rather undecorative atmosphere, and in 
his smaller one doing nothing in particular, but with her 
hair less purple and her surrounding color more cheerful. 
L. C. Earle's head of a bravo in " Red " is not very in- 
teresting ; V. D. Prentiss's quaint study of little " Mistress 
Anne " sitting in her chair, and, apparently, ready to slip 
out of it, is sympathetic. 

The post of honor in the South Gallery has been given 
to William Magrath's " Bacchic Dance," catalogued at 
$2500, and sold on the evening of the opening reception. 
In a paved court of the temple, overlooking the sea, two 
sufficiently decorous Maenads dance before a bronze statue 
of the young god, and in the presence of three or four 
seated figures. The painting is finished with great care 
in all its details, and the marble is cleverly rendered. One 




' PEGGED OUT. 



BY J. G. BROWN. 



DHAWN BY THE ARTIST FROM HIS WATER-COLOR PICTURE IN THE NATIONAL ACADEMY OF DESIGN. 



of the brightest and most industrious of the figure-paint- 
ers is Irving R. Wiles, who sends six examples ; his "Co- 
quette," No. 1 50, is a vivacious young woman in green who 
looks at you with an alert and expressive countenance ; his 
"Study in Tints" represents, probably, the same young 
person, but very much extinguished, extended on a whit- 
ish couch, and surrounded by pale and subdued hues. 
In " Alone " the misery is acute ; the young newsgirl, in 
rusty black, sits forlorn ; " In the Park," the city woman 
and her greyhound are neatly drawn and placed. Near 
the " Coquette," as if for antithesis, is hung the best of 
Newton A. Wells's exhibits — a very old woman, elabo- 
rately wrought out, stooping over her Bible. Among 
Edward Moran's nine contributions, in which landscapes 
predominate over his accustomed marine subjects, the 
woodland scene, " In the Gloaming," attracted much 



attention on the opening night. Thomas Moran's love 
of Turner is as marked as ever in his skilfully-executed 
views of Venice. The brothers Leon and Percy Moran 
are represented by a number of their neat little figures 
in costumes of the last century, carefully finished, very 
pale in color, and generally affecting a sketchiness of treat- 
ment. In the Corridor, at the left of the entrance door 
to the North Gallery, hangs a little picture by the land- 
scapist, William J. Whittemore, in which the same gen- 
eral theme is treated with much more warmth and color. 
His small study of " October," in the South Gallery, is 
full of pleasant suggestions. Theodore Robinson's little 
experiment, " Primavera," a girl's head surrounded by 
spring blossoms and a scroll, is a very pretty study in 
tints, but the maiden is of a type that cannot logically be 
connected with any known associations of the springtime. 
Of the flower pieces, the most brilliant 
are Miss Kate Greatorex's large and very 
effective renderings of chrysanthemums 
and other handsome and showy flowers ; 
of the cattle pieces, the best are George 
Poggenbeek's two cows reposing " In 
the Meadow," and Horatio Walker's 
drove of pigs in early "Evening. " Almost 
equally good and artistic is Charles 
Mente's "Evening Pastoral;" of these 
gray, luminous landscape studies other 
good examples are Mente's " Sunday 
Morning," Van Essen's " Heath in Hol- 
land," W. L. Lathrop's " Upland Farm," 
with its single figure, A. B. Daviess 
" Strawberry Time," Joseph Lauber's 
" October Day at Seabright," and Ru- 
dolph F. Bunner's " Landscape," No. 379, 
with its yellowish meadow ground. A 
large picture by S. R. Burleigh, " Load- 
ing Up," with sea- weed or salt hay, is 
full of the suggestion of sea air, and 
John A. Fraser's " In Chill October" 
just misses being an exceedingly good 
landscape. His device of bringing his 
dark and chilly distance fiat up behind 
the tarnished reds and yellows of his 
foreground trees, if it had only been bet- 
ter rendered, would have been both origi- 
nal and in keeping with the sentiment of 
his scene. F. Hopkinson Smith, who 
contrives every year to visit a new coun- 
try, this time finds inspiration from a 
trip to Mexico, and contributes an even 
half dozen characteristically strong views 
in that picturesque laud. H. W. Ranger 
furnishes a number of strong studies 
taken in various cities, and all interest- 
ing; Robert Blum, a very clever and 
spirited rendering of a " Venetian Pump- 
kin Vender," his boat and his clients ; 
J. G. Brown, still another bootblack, 
holding up to view his totally ruined 
shoe ; T. W. Wood, two of his fami- 
liar examples of the " American domestic 
genre," and E. L. Henry, two of his usual 
careful studies of manners and customs, 
which, though sinful in painting and 
hopelessly inartistic, have yet a certain interest as 
documents and records. T. de Thulstrup sends two 
accurate studies of Swedish horse soldiers, and a large 
and spirited American battle scene, " Reinforcements," 
hurrying up to the front and led by a handsome, bearded 
general. The heads of the two officers who gallop at 
his heels are good studies of types. The artist's illustra- 
tion which we give does not show the complete picture. 
Mr. Satterlee's " Waiting for the Ferry," illustrated 
herewith, is one of nine similar contributions of pic- 
turesque types drawn from Spain and Brittany. 



The Hanging Committee of the Etching Club exhibi- 
tion, now open at the Academy of Design, are said to 
have suffered from the same embarrassment of riches 
as their confreres of the Water-Color Society, and to 
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have been obliged to decline a large number of works 
submitted to them, to the great discontent of the artists. 
The work of foreign aquafortists, with 
the exception of a plate by Paul Rajon, 
executed in this country, does not appear 
in the display. Rajon's etching is his 
well-known reproduction of Jules Bre- 
ton's " Last Ray," with the figure of the 
old man etched on the margin, as a re- 
marque, by Breton himself. Though 
much of the large reproductive work 
by native artists was thus crowded out, 
enough has been retained to enable the 
visitor curious in such matters to form 
a good judgment of the progress of the 
art among us. Much of this work is 
frankly commercial. The publishers, 
without whose liberal aid and encourage- 
ment it could not have been executed, 
naturally selected such examples as 
would appeal to the popular taste. 
Hence a liberal sprinkling of domestic 
scenes, of the sentimental genre, of a 
variety of changes rung upon the hum- 
ble but happy home, and maiden love, 
and " waiting for thee," and such like 
themes. Here is so good an artist as 
Mr. Freer, for instance, reproducing on 
a large plate, and with great patience 
and skill, Jennie Brownscomb's " Hal- 
cyon Days," the young daughter of the 
house waiting on the door-step for her 
lover, whose coming is seen fat down 
the road. Her venerable parents are 
seated on the porch behind her, but they 
will get up and efface themselves in the 
true American way just before the young 
man arrives. Mr. Dudensing etches, 
after R. L. De Lisser, a young girl at the 
spring, listening to the " Evening Bells ;" 
Mr. Lathrop, after Alice Hirschberg, 
"The Trysting- Place ;" Mr. Raubi- 
check, " Naming the Day ;" Mr. Share, 
another girl at a well, with " Memories," 
after Jennie Brownscomb ; Mr. Shelton, 
a very small rural child in the harvest 
field, " Waiting for a Ride " homeward. 
Another of Mr. Shelton's large plates, 
" The Last Load," is much more spirit- 
ed and original, the farmer hurrying his 
team along the wintry road. Mr. C. Y. Turner repro- 
duces his own " Bridal Procession," from the story of 
Miles Standish ; 
Mr. Hovenden, 
his picture of the 
" Last Moments 
of John Brown," 
and also Constant 
Meyer's " First 
Communion;" 
Mrs. Anna Lea 
Merrilt,her"Eve" 
and " St. Cecilia ;" 
Winslow Homer, 
in a vigorous 
plate, his " Eight 
Bells," and Mr. 
Lathrop, Jules 
Breton's " Even- 
ing in a Hamlet 
of Finisterre." 

Two or three of * 
the smaller plates 
issued by Mr. 
K 1 a c k n e r, the 
publisher, are giv- 
en in the catalogue 
of the exhibition 
— works like J. C. 
Nicoll's "Last of 
November," and 
Kruseman Van 
Elten's " Forest 
Home," which, 
though somewhat 
lacking in con- 
centration, yet 

contrive to convey a good deal of the sentiment of nature 
out-of-doors. Reginald Coxe's vaporous and very origi- 



nal marines are represented by three examples ; Alden 
Weir etches his " Fireside Dreams " in the Water-Color 




and atmosphere which many of the most important 
plates seem to lose. The very handsome catalogue of 
the club contains eight etchings reduced 
in size from the originals in the exhibi- 
tion. They are by Church, Farrer, Edith 
Getchell, J. S. King, Mrs. Moran, J. C. 
Nicoll, Share and Van Elten. 



THE ''LIBER STUDIORUM." 



'THE BRETON FERRY. 



BY WALTER SATTERLEE. 



DRAWN BY THE ARTIST FROM HIS WATER-COLOR PICTURE IN THE NATIONAL ACADEMY OF DESIGN. 



Exhibition and an admirable summer field of grain ; 
William Sartain reproduces his head of a Nubian Sheik 




"RETURN OF SARDINE BOATS FROM MORNING'S CATCH. 



DRAWN BY THE ARTIST FROM HIS WATER-COLOR PICTURE IN THE NATIONAL ACADEMY OF DESIGN. 



with a fine feeling for color, and C. Morgan Mcllhenney's 
two plates are also distinguished by a search for color 



The collection of plates forming 
Turner's " Liber Studiorum," which was 
shown at the Grolier Club in January, 
is said to be the most complete in exist- 
ence. It is certainly a finer collection 
of the plates than that shown at South 
Kensington, as it includes first states of 
all the published plates, other states of 
many of them, and impressions of the 
etchings, Turner's own work, before the 
mezzotint was applied. Turner under- 
took this work in competition with 
Claude's "Liber Veritatis," which is 
similarly a series of studies after nature 
reproduced by means of etching and 
mezzotint. Claude, in some respects a 
poor observer, enjoyed a great repu- 
tation for fidelity to nature based on this 
work. Yet he aimed at little more than 
effect, and Turner felt that in accuracy 
of representation of natural objects he 
could distance the older master. It must 
be allowed that it was a mean motive, 
that of emulation, and it must be con- 
fessed that Turner was not in all re- 
spects as- triumphant as Mr. Ruskin 
makes him out to be. In matters of 
detail, in branch drawing, in represent- 
ing the cleavage of rocks, the convolu- 
tions of clouds, and also in the scientifi- 
cally correct perspectives of his distant 
views, Turner demonstrated his immense 
superiority. But his insincerity, the the- 
atrical bent of his imagination, is visible 
almost everywhere. Few of his com- 
positions (for such are in reality the con- 
tents of both works, though issued as 
studies from nature) are as impressive 
as Claude's. Few afford to an equal 
degree the peculiar kind of pleasure 
which we expect to get from a work of art. Yet the 
variety and the exactness of the knowledge of natural 

forms shown in 
the "Liber Stu- 
diorum " has nev- 
er been approach- 
ed by any other 
artist. Most of 
the compositions 
are extremely 
clever, and the 
technique is, in . 
every case, worthy 
of study. 

The work was 
intended to in- 
clude one hundred 
plates, divided in- 
to sets of Histo- 
rical, Pastoral, 
Marine, Mountain 
and Architectural 
subjects. Seven- 
ty-one were pub- 
lished and twenty 
more were begun 
and brought to a 
certain degree of 
finish. Proofs of 
all of these are 
known. Turner 
made his draw- 
ings for the work 
with special refer- 
ence to his own 
and the engraver's 
needs. The out- 
lines which he reproduced by etching on the plate were 
in the drawings done with a quill pen. Over this he 
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